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It is a thing moSt precious.   But for her,
Where is she gone?   Haply despair hath seiz'd her;
Or, wiflg'd with fervour of her love, she 's flown
To her desir'd PoSlhumus: gone she is
To death, or to dishonour, and my end
Can make good use of either: she being down,
I have the placing of the British crown.
These may well have been among the thousand lines
which Jonson wished Shakespeare had blotted. The
Queen's long and Statesmanlike reply to Lucius, the
Roman general [12], would require an authority in its
delivery unlike the quieter method of the boy actor.
The part was probably played by a man or a youth who
had passed his beSt days as a boy aftor and was Still
playing secondary women's parts from time to time.
The part of Hippolyta in A Midsummer Night's Dream
is another which would probably be assigned to an
a&or of this class, as an Amazonian physique would
hardly be an attribute of a boy aftor, and a mature man
would be too bulky and unattractive in the role.
In The Winter's Tale Paulina provides an important
and interesting part for the mature aftor of female roles.
Paulina is carefully and vigorously drawn, and has the
sympathy of the audience from her first appearance.
She gets the better of Leontes in a very brisk quarrel [13]
and has a fine exit in the same scene. After the sup-
posed death of Hertnione it is she who brings Leontes
to his senses in a scene of remarkably eloquent verse
[14] and she appears again in the laSl Aft to unite him
with his wronged queen. Paulina has remarkable
vitality and freshness, and has a part of first-rate
importance in the aftion of the play.